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Scherzando inquieto

String Quartet No.6

to the memory of James Avery 1937-2009

Brian Ferneyhough
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12. Spiral Galaxy
[SYMBOL]

Aquarius

__________ Lh. touch noga 7=~~~
5th part. har?nénﬁr
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7. Threnody II: Black Angels![Tutti] [7times 7and [3 tmes [3]
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*) This piece should be performed in a very free manner. However; all *%) 4 = a percussive pizzicato Hkk)
precisely indicated durations should be approximately in tempo.
(s=slight pause between syllables)
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The numeral thirteen in Japanese, Russian, and Swahili.
Pronounce: Joo-sahn, Tree-naht"-saht, Koo-me*nah”tah-too
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/ In Section [H], each instrument can choose between \
a multitude of gestures, each notated on a separate staff.
If an unpitched gesture is not practical for the player,
it can be disregarded. Air gestures can be shortened
ad lib. if needed to breathe.

Percussion and Piano, alternate each time between circa 1'00
a central gesture and a collection of gestures as

\ marked by the arrows. /

/ After section|[I] \

FADE OUT at about 6 minutes

OR

repeat - [E]a minor third down,
then [F| - and end.

Transposed sections are marked as [J] -
\ in the separate parts. /

circa 0'30

scrape keys without depressing, start with semitone and expand distance to octave for p

i

i ———— S A I S S S S A S R S A S S B i o |

P

=

rub short treble strings OR metal pegs OR hammers with flat hand
ollllllllliiilllllll(llllllllllli

xxxxxxxxxxxxxxxx D S S S S S S S S S S S S S — — {

)
) &
y.4

s
s
|

rub low strings with palm

NITOTA

RRERRRERRREEERE R R R
Kod.

p

tap wood with fingernails (underneath keys)

D D T T L B e e
P

ALTO SAXOPHONE

alternate pedals

V4
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LES TROIS DANSEUSES
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e AFFINE

for Alkali Ensemble

AMY BRANDON

Meccanico J=84-100 n

e e e e e e e g

Players play this rhythmic gesture at the pitch (or one of the pitches or timbres) indicated, emerging from nothing OR from another
player’s sound and returning to nothing. This process is repeated, with the pitches changing over time, and eventually into unpitched
timbres. Players can enter at any time, as long as they are synchronized with the 16t notes of others. In general, they should only
rest for a breath or so between gestures, so that there is a continuous flow of sound from the ensemble.

'7 circa 1'00 —|

A | —racET m—

—— circa 0'30 — —— circa 0

— circa 0'30 =

F| |@ds= G| mracers
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. H —d— I circa 2'00

- Piano -

In section H, the Piano player needs

to alternate between the figure H1 and one H]_ 0
of the figures listed in the collection H2. g

H2

E— circa 0'30

alternate
/ mute strings with fabric and hand \
Lo}
)” A I ]
"‘M ~ 1 ~ 1 ~ 1 ~ 1 ~ 1 ~ 1 ~ 1 ~ 1 { ~ 7 ~ 1 ~ 1 ~ 1 ~ 1 ~ 1 ~ 1 ~ 1 I
o y4 o}

rub short treble strings OR metal pegs OR hammers with flat hand

Y S TN N NN SN NN NN TN TN N SN S SN TN NN SN NN NN SN NN TN TN NN NN SN SN NN N NN SN N

ANV I ]

oJ
[e, p —0

rub low strings with palm
) f !
7 I 1
3 N >

tap wood with fingernails (underneath keys)

I
o P o

alternate pedals

s [T LTI [T 711 [TT]

N ? <

— MATMATI’'s MUSIC PREPARATION SERVICES —
matmati.jawher @gmail.com



BARCAROLLE

OPUS 71

MUSIQUE DE

MEL BONIS

ORCHESTRATION

DE

JAWHER MATMATI

PARTITION D’ORCHESTRE

\~- -‘(

N
1| ,39 =N
||l



BARCAROLLE

O

NOMENCLATURE DES INSTRUMENTS

2 GRANDES FLOTES |)3 AT,
2 HAUTBOIS
les deux prenant
2 CLARINETTES (en SIb) gles doux prenant

1 CLARINETTE BASSE (en Slb) . (extension a [’Ut grave 0blig.)
2 BASSONS

2 CORS (en FA)
2 TROMPETTES (en UT)
1 TROMBONE TENOR

TIMBALES

PERCUSSIONS
- Caisse Claire
- Cymbale Suspendue
- Cymbales Frappées
- Cymbale Antique:
- Tambour de Basque
- Tam-tam
- Triangle

1 CELESTA

1 HARPE

QUINTETTE A CORDES

(Contrebasse a 5 cordes 0blig.)



PARTITION TRANSPOSEE

BARCAROLLE

-Op. 71 ~
Mélanie Héléne BONIS [1858-1937]
orch. Jawher MATMATI (2022)
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