
(9%)
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31%42%

15%
60%

15%

30%30% 10%
42%

(15%) 30%

22% 35%
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Alto
Solo

Qui a,- qui a,- qui a- re spe- xit- hu mi- li- ta- tem,- hu mi- li- ta- tem-

an cil- lae,- an cil- lae- su ae,- qui a- re spe- xit- hu mi- li- ta- tem- hu mi- li- -

5

ta tem- an cil- lae,- an cil- lae,- an cil- lae,- an cil- lae- su ae:- ec ce- e nim- ex hoc, ex

9

hoc, ec ce- e nim- ex hoc, ex hoc be a- - - -

13

p

tam,- be a- tam,- - be a- tam,- - be a- tam- me di cent- o mnes- ge ne- -

16
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3. Quia	respexit	humil itatem
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f f sf sf f f
sf

Presto	*)

f f sf sf f f sf

f f sf f f sf

f f sf f f sf

sf sf sf sf

8

sf sf sf

sf sf

sf sf

sf f f

15

sf
f f

sf

sf f f

f f sf sf

22

f f sf sf sf

f f sf sf sf

sf sf sf sf sf

C

C

C

C

&

&

B

?

&

pizz. . .

& .

.

[ . ]

. . .

B
. . . .

. . .

?
pizz. arco

. .

.

&

&

[ . ]

(

B
[ . ]

f f

?
[ . ]

&

*)	Schumanns	Metronombezeichnung	von	1842:	/	Schumann’s	metronome	mark	of	1842:	h	=	160

&

B

[ 			]sf sf

?

[ 		]f [ 		]f [ 			] sf
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8. The Magic Circle of Infinity
(Moto Perpetuo)

[SYMBOL]

Leo

Luminous 156

14 Joyously, like a cosmic clock-work; with

mechanically precise rhythm [     226]

A

B

E N G R AV E D  B Y  J A W H E R  M A T M A T I  -  2 0 1 7



niente
quasi

12. Spiral Galaxy
[SYMBOL]

Engraved by Jawher Matmati, 2018

PI.  
     PII.  

       
        

           
                                                                               PII.                                                           

PI.                                                         

PI.                                         (hold down throughout)

                 PIII.             (hold down throughout)

  (
l.v.

)

gliss.
 over  

       
       

        
          

             
                                                                                                                                                gliss over

= ca. 4"

(act. sound)

sile
ntly 

depress
 keys

(come sopra)


   legatiss., serene




 (♮ sempre)

(sim.)

(♭ sempre)

     
       

     

(r.h. sotto) 

(on key)                                                                                                         pizz. (f.t.)

(act. sound)













 (r.h. sotto)

(sim.)
(sim.)

(r.h. ♮ sempre)

(sim.)                                                                       
          

(sim.)


   legatiss., serene                                                               (l.

h. ♭ sempre)      
      

      
     

     
    

strings (f.t.)                                                                                                           
                                   

                                 
 (accel.             rit.)

(pizz. sem
pre)

(on key)
= ca. 4"

key on

poco 

                                                                                                                                             

[B.W.    ]

Media, Pennsylvania 1972

sem
pr

e  
   

(e
gu

al
e)








   

                                       
  




           

            
            

             
              

               
                

                  
                     

                          
                                        

                                                                                                                                                                                                                                         
                

 

Vast
, lo

nely
, tim

eless  
[ ♪ =20=3 sec.] on key

 stri
ngs (f.

t.)

[lo stesso tempo, 
=40] 



(com
e sopra)

 poco
on

 ke
y

(f.
t.)piz

z.
(f.t.)

pizz.
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“trillo di diavolo”

3
arco
sul 

pont.

arco
sul pont.

arco
sul pont.

ho
ld

 in
st

ru
m

en
ts

 in
no

rm
al

 p
os

iti
on

**)

*)

**)

**)

***)

***)

***)**) The numeral thirteen in Japanese, Russian, and Swahili.
Pronounce: Joo-sahn, Tree-naht´-saht, Koo-me  nah  tah-too
(  = slight pause between syllables)

(accel.)

(accel.)

(unisono)

(sempre sul pont.)

*) This piece should be performed in a very free manner. However, all
precisely indicated durations should be approximately in tempo.

(sempre sul pont.)
(Vla.)

Vc.

Vln. II.

Vl
n.

 I.
 +

 V
ln

. I
I.

Vl
n.

 I.
  +

  V
ln

. I
I.

(sempre sul pont.)

pizz.
arco

sul pont.

arco
sul pont.

arco
sul pont.

pizz.

pizz.

**
*)

(sempre sul pont.)
(unisono)

modo
ord.

modo
ord.

modo
ord.

modo
ord.

(accel.) (rit.)

(accel.)

(accel.) (rit.)(accel.) (rit.)

(accel.)

(rit.)

Vl
n.

 I.
   

Vl
a.

Vln. II.

pizz.

pizz.

pizz.

(tutta forza!)

trill(½) (sempre sim.)

trill(½) (sempre sim.)

Vl
n.

 I.

Vln. II
.

   Vla.

     Vc.
arco sul pont.

arco sul pont.

arco sul pont.

(sempre sul pont.)
(unisono)

 Vln. I.

7. Threnody II: Black Angels!

Engraved by Jawher Matmati, 2019
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R O U N D

I

Amy Brandon

Engraved by Jawher Matmati
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2

4

n

1



circa 0'30

circa 0'30

circa 0'30

ci
rc

a 0
'20

circa 1'00

Cl.

come
sopraSax.

Fl.

circa 0'10

A F F I N E
for Alkali Ensemble

A M Y  B R A N D O N



circa 1'00

U

Tbn.

Pno.

Vc.

air,
 no pitch - reed not vibrating

         
ai

r, n
o p

itc
h

ha
 ha

 ha
 ha

 ha
 ha

 ha
 ha

 ha
 ha ha ha ha ha ha ha ha ha ha ha ha ha ha ha

 ha
 ha

 ha
 ha

 ha
 ha

 ha
 ha

 
K

ey
 cl

ic
ks

 - 
as

 li
ttl

e p
itc

h 
as

 po
ss

ibl
e, a

lte
rnate

 op
en with RH ring �nger

ai
r t

hr
ou

gh
 in

st
ru

m
en

t, n
o p

itc
h, em

bouchure completely covered, �nger at written pitch

Key 
clic

ks - a
s lit

tle pitch as possible, rattly (alternate keys)


        

air
 th

rou
gh instrument, no pitch - reed not vibrating

air, no pitch                    

Key clicks - as little pitch as possible, embouchure open, alternate betw
een tw

o keys in high range

air through instrument, no pitch - reed not vibrating

          air, no pitch         

air through instrum
ent, as little voice as possible

t    k    t    k     t    k    t    k    t    k    t    k     t    k    t    k    t    k    t    k     t    k    t    k    t    k    t    k
     t

    k
    t

    
k

rub low strings with palm

rub short treble strings OR metal pegs OR hammers with �at hand

alternate pedals

tap wood with �ngernails (underneath keys)

scrape keys without depressing, start with semitone and expand distance to octave for 

mute strings with fabric and hand

muted cymbal scrape, metal beater

air noise, muted strin
g IV, sul pont.

bow body of 
ins

tru
m

en
t

col legno tratto, muted
 st

rin
g I

V

air
 no

ise
, m

ut
ed

 st
rin

g I
V, 

su
l p

on
t.

bo
w 

bo
dy

 o
f i

ns
tr

um
en

t

col
 le

gn
o t

ra
tt

o, 
m

ut
ed

 s
tr

in
g 

IV

P I A N O
P E R C U

S S I O
N

V
IO

L
IN

V I O
L O

N
C E L L O

F L U T E

C L A R I N
E T

A
L

T
O

 S
A

X
O

P
H

O
N

E

T R O
M

B O
N

E

circa 1'00

circa 0'30

Tb
n.

Vc
.

Vl
n














gliss.

gliss.

q  = 84  
     

    p
oco accel. -  -

  -  -  -
  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  -  - q  = 100

Slid
e q

uadruple sto
p irre

gularly up and down, only moving within a semitone per bar. Small notes are approximate guideposts, rhythm
 ad lib.

sin
g o

r g
row

l another note ad lib.

circa 1'00

scratch bass drum head with �ngernails (or nylon dish scrubber ad lib.)

Gran Cassa, soft mallets





 

come
sopra

Fl
.



Breitkopf	OB	5653

f p pp

accelerando leichtfertig	(q	=	q.	des	6/8)26
372

pp

380

p	sfz

schnell	und	schattenha
27393

p

410

mf p

28
416

mf p pp

423

pp p pp

allmählich	lebhaer
429

pp p

439

p

29446

p mf	cresc.

456

2
4

6
8

6
8

& b

. . . .
. . . .

. . . .

& b

. . .
. . . .

.
. . . .

. .

Dpf.	auf

. .

Û Ú
6

& b

m.	Dpf.
1 	(-5)

2 3 4 5

Dpf.	ab

Ú
2

poco	rit.

& b ∑

1 o.	Dpf.
etwas	gemächlicher

& b

& b

. . .
.

& b

get. 1 	(-6) 2 3 4 5 6
. .

. . .
1 	(-6) 2 3

& b

4 5 6 . . . . .

∑

1
. .

.

& b
. .

.
. . .

.

. .

∑

1

Ú ∑
3

Ú
2

& b Ú
2

Ú
2

Sample	engraved	by	Jawher	Matmati
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J
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J
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Œ

‰
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œ
œ œ

œ
œ
J
œ œ œ œ ™ œ œ œ
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œ œ œ

‰ Œ ™

‰
œ œ
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œ
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œ
J
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œ œ œ œ œ
œ
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œ
j ‰ ‰ Œ ™

ææ
˙̇ ™™

ææ
˙̇ ™™

ææ
˙̇ ™™

ææ
˙̇ ™™

ææ
˙̇ ™™

ææ
˙̇ ™™

‰ œœ
œœ
œœ
œœ
œœ
J ‰ ‰ ææ

˙̇# ™™
ææ
˙̇# ™™

ææ
˙̇# ™™

ææ
˙̇# ™™

ææ
˙̇# ™™

ææ
˙̇# ™™

‰

œœ#
œœn
œœb œœ#n

œœb
J ‰ ‰ œ ™ œ œ œ

œ œ# œ œ# œ œ
œn œ œ#

œ

œ# œ œ
œn œ œ#

œ

œ# œ

Œ ™ ‰
œ œ

œ œ# œ œ
œ
œ œ œ œ#

J ‰ ‰ Œ ™

‰ œ œn
œ# œ œ# œ# œ

œ# œn œ# œ

J ‰ ‰ Œ ™ ‰
œb œ œb œn œ

œb œ œ
œb œ œ#

J ‰ ‰ Œ ™
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François Meïmoun

LES TROIS DANSEUSES
pour percussions, guitare & orchestre

Altos



François Meïmoun

LES TROIS DANSEUSES
pour percussions, guitare & orchestre

Altos

Co-Commande de l’Orchestre des Pays de Savoie
& de Musique en Alpes





Piano

Meccanico q = 84-100

A F F I N E
for Alkali Ensemble

AMY BRANDON

circa 0'30

circa 0'30circa 0'30

circa 1'00 circa 0'30

circa 0'20 circa 0'10

Players play this rhythmic gesture at the pitch (or one of the pitches or timbres) indicated,  emerging from nothing OR from another 
player’s sound and returning to nothing. This process is repeated, with the pitches changing over time, and eventually into unpitched 

timbres. Players can enter at any time, as long as they are synchronized with the 16th notes of others. In general, they should only
rest for a breath or so between gestures, so that there is a continuous �ow of sound from the ensemble.

circa 0'30



- Piano -

circa 0'30 circa 0'30

circa 0'30 circa 0'30 circa 0'30

circa 2'00

rub low strings with palm

rub short treble strings OR metal pegs OR hammers with �at hand

alternate pedals

tap wood with �ngernails (underneath keys)

scrape keys without depressing, start with semitone and expand distance to octave for 

mute strings with fabric and hand

alternate

In section H, the Piano player needs
to alternate between the �gure H1 and one
of the �gures listed in the collection H2. 







Mélanie Hélène BONIS [1858-1937]
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